
 
Based upon your main character’s central action, identify an antonymic action for the antagonist/love interest. Then place juicy 
oppositional actions (reflection/rejection) for the rest of supporting cast opposing the two leads. Amplify friction and dramatic potential! 
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Austen’s stylistic coherence offers 
a perfect ecosystem to examine 
verbalization in the wild.  

Just looking at that list of actions 
and tactics, you can discern the 
dim outline of the narrative, the 
juicy conflicts, the promised 
scenes. They suggest relations 
and relationships, cliques and 
clashes, pairs and parties as the 
synonyms slide together and the 
antonyms hint at sparks. You can 
feel the story wanting to be told, 
all the energy crackling in the 
verbs waiting for you to plug in.  

What remains timeless and 
compelling is the character 
actions. They appear right on the 
page, often articulated in 
Austen’s own words. She 
provides all the character actions 
(and tactics) with sharp clarity, 
and I took many of these verbs 
directly from her prose.  

 


